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larly follow each other. The unaccented sylla- 
ble may, however, be wanting, or 2, 3 unac- 
cented ones may be together. These latter va- 
riations are not frequent in our present translation, 
although they do occur. On the whole, a regular 
change between accented and unaccented syllables 
is seen. In this respect, Prof. Needier' s trans- 
lation manifests the same principles which Hertz, 
who has not yet been surpassed, strictly observed 
in his translation into German of MHG. Epics. 
The German translator considered a regular change 
between "Hebung" and "Senkung" as most 
appropriate. In order to avoid monotony, Hertz 
omits, according to MHG. usage, the "Auftakt " 
occasionally, so that the verses show now iambic, 
now trochaic rhythm. He avoids, however, 
"damit das Lesen nicht erschwert werde," poly- 
syllabic "Auftakte," although they are not in- 
frequent in MHG. poetry. Professor Needier 
not only produces trochaic besides iambic rhythm 
according to the original, but he also now and 
then gives polysyllabic Auftakte, thus adhering 
more closely to the original metre. Mr. Lettsom 
likewise has the change between accented and un- 
accented syllables. He at times omits the ' ' Auf- 
takt," so that trochaic besides iambic verses 
occur; also polysyllabic "Auftakte" are occa- 
sionally found. As Miss Horton mentions in the 
preface, she uses " a measure familiar in ballad 
verse and much used by Macaulay in his well- 
known ' Lays ' .... for the sake of euphony, the 
extra accent which characterizes the second half 
of every fourth line has been omitted in the trans- 
lation." Mr. Lettsom tells us in his preface : 
" I have not thought it expedient to make a rule 
of lengthening the fourth lines of the stanzas, 
though I have lengthened them occasionally." 

As Prof. Needier mentions in his introduction, 
" the absence of the unaccented syllable between 
the second and the third accent of the last half of 
the fourth line of the Nibelungenstrophe is so fre- 
quent as to amount almost to a ride. ' ' Although 
the translator does not observe this characteristic 
as frequently as the original, yet he succeeds 
in reproducing it in a good many instances ; cf. 
Str. 1290, 1292, 1303, 1770, 1813, 1871, 1925, 
etc. Another notable feature in which Needier 
surpasses previous translators of the Nibelungen- 
lied into English verse, is a successful rendering 



of the "Csesurreim" in most cases where the 
original has it ; cp. Csesurreim in Str. 1. story : 
glory, greeting : meeting ; Str. 170. mother: 
another, sorrow : borrow, etc. Neither Mr. Lett- 
som nor Miss Horton attempted to reproduce it. 

As to the language used, it seems to us that 
also here Prof. Needier takes fewer liberties than 
previous translators, and hence renders the me- 
diaeval spirit, also in this respect, as far as possible. 

The first Str. may serve as an illustration : 

Una 1st in alten nweren wunders vil geseit 

von heleden lobebairen von grflzer arebeit : 

von freude unt h6chgezlten, von weinen unde klagen, 

von kuener recken strtten muget ir nu wunder hoeren 



To us, in olden legends, is many a marvel told 

Of praise-deserving heroes, of labours manifold, 

Of weeping and of wailing, of joy and festival ; 

Of bold knight battling shall you now hear a wondrous 

tale. 

(Miss Horton. ) 

In stories of our fathers high marvels we are told 
Of champions well approved in perils manifold. 
Of feasts and merry meetings of weeping and of wail, 
And deeds of gallant daring I'll tell you in my tale. 

(Mr. Lettsom.) 

To us in olden story are wonders many told 

Of heroes rich in glory, of trials manifold : 

Of joy and festive greeting, of weeping and of woe, 

Of keenest warriors meeting, shall ye now many a 

wonder know. 

(Prof. Needier.) 

We trust Prof. Needier may find time and 
leisure to add to English literature an equally 
successful translation of the Gudrun. 

Klaka Hechtenberg Collitz. 
Bryn Mawr, Pa. 



SPANISH LITERATURE. 

La Vida es Suefio, by D. Pedro Calderon de 
la Barca with notes and vocabulary by Wil- 
liam Wistab Comfort, Ph. D., Instructor in 
Romance Languages in Haverford College. New 
York : American Book Co., Pp. 180. 

While the many Spanish texts published in the 
last few years have been, in greater part, selected 
from the prose works of writers of the xixth century, 
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the drama of the best period of Spanish literature 
has not been wholly neglected. Four years ago 
Professor Bourland published an excellent edition 
of Tirso de Molina's Don Gil de las Calzas Verdes 
(New York, Henry Holt & Co.), and this is now 
followed by the present edition, of Calder6n's La 
Vida es Sueno by Professor Comfort. The selec- 
tion is a good one, for of all the dramas of Calderon 
'Life is a Dream,' is perhaps the best known and 
has been of tenest translated. The German version 
by Gries (Berlin, 1815) and the English one by 
Denis Florence MacCarthy, the Irish poet (Lon- 
don, 1873), still enjoy a well-deserved reputation, 
and have introduced the Spanish poet to a wide 
circle of readers. Both are admirable and while it 
must be admitted that the trochaic ballad measure 
which is the prevailing metre in the Spanish 
drama, is not so well suited to the genius of the 
English language as to the German, MacCarthy' s 
version can well bear comparison with that of 
Gries. MacCarthy, as is well known, had been 
preceded in 1856 by Archbishop Trench, whose 
analysis and translation of Calderon' s drama ' Life 
is a Dream ' and of his auto, ' The Great Theatre 
of the World, ' appeared in that year. To Trench' s 
version, it may be added, is prefixed a pleasing 
and instructive essay on the life and genius of Cal- 
der6n, and an account of his English translators. 

When La Vida es Sueno was written we do not 
know, but it must have been before November, 
1635 — the date of the Aprobadon of the first 
volume of Calderon' s comedias, which undoubtedly 
appeared in that year, and was followed by the 
second volume in 1637. Professor Comfort has 
prefixed to his edition a short chapter on ' Calder6n 
and his work ' with a summary of the metres used 
in the play. An analysis also precedes each act. 
The editor might have stated, as Hartzenbusch 
had pointed out, that La Vida es Sueno is founded 
on a story which is substantially the same as the 
foundation of the induction to the Taming of the 
Shrew. Calder6n found the story, in all proba- 
bility, in the Viaje Entretenido of Agustin de 
Rojas, where it occurs on pp. 338 and foil. (ed. 
of Madrid, 1603). 

Professor Comfort's text is based upon that of 
Hartzenbusch in the Biblhteea de Autores Espa- 
noles. Hartzenbusch' s text may be founded on the 
earliest edition of the play accessible to him, — that 



in the Parte Treinta de Comedias famosas de Varias 
Autores, Zaragoza, 1636, though it is quite proba- 
ble that he took it from the edition of the Primera 
Parte of Calderon, issued by Vera Tassis in 1683. 
It is true he does not even state this, at all events 
I fail to find this volume among the ' Edieiones 
que se han eonsultado para esta, ' a list subjoined 
to Vol. iv, in the ed. of the Biblioteca. Nobody, 
so far as I know, has gone back to the original 
edition of 1635, which, as it was published by 
Calderon' s brother Joseph, undoubtedly contains 
an authentic text. This is due to the extreme 
rarity of the volume — which is wanting in the 
National Library, Madrid, but of which copies are 
still extant, as one was offered to the writer years 
ago by a Paris bookseller. Professor Comfort's 
edition is an excellent one ; it is done with great 
care, and the notes — which are given at the foot 
of the page, — are judicious and evade no difficulty 
of the text A vocabulary concludes the volume, 
which is a welcome addition to our Spanish texts. 



Hugo A. Rennebt. 



University of Pennsylvania. 



FRENCH DICTIONARIES. 

Eugene Ritteb : Les Quatre Dictionnaires fran- 
gais. Geneve : Librairie H. Kiindig, 1905. 
Pp. 243. 

This book is an example of what may be ac- 
complished by working methodically and reading 
with care. Having for many years had a work 
of this sort in mind, Professor Ritter has, in the 
course of his wide reading, been in the habit of 
noting the uses of words as they appeared to his 
keen eye to be of special interest. The result is 
that this important contribution to French lexi- 
cography has gradually and almost insensibly 
been prepared, at the same time that the author 
was busy with his work as a professor and with 
writing other books. 

In the first part of the work, we have a critical 
estimate of the four great French Dictionaries, 
the Academy, Littr6, Hatzfeld and Darmesteter, 
and Godefroy. The greatest space is, naturally, 
given to the Dictionnaire de F Academic. The 



